TURK MUZIGINDE
USUL

Ritim mizigin en énemli un-
surudur. Tarih boyunca biiyiik
gelismeler gostermis olan ge-
leneksel miizigimizde sayilari
hayli cok olan 6zel usuller kul-
lanilmis ve bir ¢ogu giinimii-
ze kadar gelmistir. Usulii daha
iyi anlayabilmek icin 6nce onu
meydana getiren unsurlari in-
celeyelim.

Diiziim (ika)

Diizim zaman icinde uygun-
luk olarak ifade edilebilir. Or-
nek olarak, zaman icinde di-
zenli tekrarlanan basit vuruslar
olan saat tik-tak’larini veya kalp
atislarini  gosterebiliriz. Dii-
ziimde 6nemli unsur vuruslar
ve bu vuruslarin kuvvetli veya
zayif nliansta oluslaridir.

Darb (Vurus)

Diiziimde belirtilmesi gere-
ken zamanlari vurmaya darb
denir. Tirk miiziginde her darb
degisik kelimelerle ifade edilir.
Ginimiizde miizigin Bati no-
tasyonu ile ifade edilmesi son-
rasinda bu darb kelimeleri ge-
leneksel ve yerel ifadeler olarak
kalmistir. Klasik Istanbul miizi-
gi ve dini mizigimizde ise hala
kullanilmaktadir.

Darb isimleri

DUM: Sag el ile sag kudiime
vurulur. DUM’ler genellikle
kuvvetli darblardir.

TEK: Sol el ile sol kudiime vu-
rulur. TEK'ler genellikle zayif
darblardir.

THE USUL IN
TURKISH MUSIC

Rhythm is the most important
element in music. Our tradition-
al music has undergone great
developments throughout its
history. A vast number of rhyth-
mic patterns (usuls) have been
used, and many of them have
survived to the present day. In
order to better understand the
usul, let us examine the ele-
ments that compose them.

Diiziim (ika) The Beat

The “beat” can be described
as regularity within time. Ex-
amples might be the regular,
simple tick-tock of a watch, or
heartbeats. The important el-
ement in the beat is the actual
beats, which may be either loud
or soft.

Darb (Beats)

The time of the usul is ex-
pressed in beats. In Turkish mu-
sic, every beat is expressed by a
different word. Even though our
music was committed to West-
ern notation, these words for
beats have remained as a tradi-
tional and local phenomenon.
They are still used in the classi-
cal music of Istanbul as well as
religious music.

Names of Beats

DUM: Played on the right
kudiim with the right hand
DUMs are generally strong beats.

TEK: Played with the left
hand on the left kudiim. TEK’s
are generally weak beats.

TA OYXOYA! ETHN
TOYPKIKH MOYZIKH

Ta 0VGOVA, gival TO ENUAVTIKOTE-
po otolyelo NG Hovotkns pag. Katd
™MV SLEpKelA NG LOTOPIAG MG To
ovooVA Katéypayav peydAn e&é-
AEN péoa oty ToPASOCLaKY] HaG
povowk. loAvapBua Waitepa ov-
00V kKatopOwaoav va @Bacovv pé-
XPLTIG péEPES pag. T'a va pmopgoov-
He OUWGS VO T KOTAVOT|OOUUE, Do
NTav TPOTIHOTEPO TPWTA AT A
VO LEAETIOOVE TA OTOLXELX TIOV TO
OUVLOTOUV.

NtovloOp 1| Ikd (Diiziim- ika)

H Aé&n vtoulobu Ba umopovoe
va eplypa@el wg appovia péoa
otov xpovo. Eival meplodikd ema-
vodapBovopeva XTUTHATA OTIWG
0 XTUTOG TNG KAPSLAG 1] T TIK-TAK
Tou poAoyLov. To onuavtiko o’ autd
elval 0 TPOTIOG XTUTHATOG KAl Ol
QTIOXPWOELS TNG EVTACTS TOU.

Ntaput 1) Bovpoig (Darb-Vurus)

2T 0VGOVA, VTAPUT OVOUAloVTOL
TO TOVIKA YTUTMUOTA, KATL TIOU
QTOTUTIVETAL KAl OTNV OVOUX-
ola TTov onuaivel «xTOTNUON. ZTNV
Toupkikn Movokn To k&Be vtapum,
Slatumwvetal pe SLopopeTikn AEEN.
Emeldn otig pépeg pag xpnotomor-
Nonke to AVTIKO GUOTNUA OTUEL-
oypa@iag, ot A£EEIG AUTEG EpElvav
WG ATAG TAPASOCLUKEG EKPPATELS.
Q0T600 XPNOWOTOLOVVTAL OKOUX
OoTNV KAQOGIKN povoikn g [16Ang
KoL 0TV OpNOKEVTIKY OGS LOVCIKT).

Ovouacisg Twv Ntaput

NTOYM (Diim): Xtumiétat pe to
Setl xéptL ota 8€€ld TOU KPOLOTOU.
Q¢ emi To mMAeloToV elval ToViopE-
Vo /LloXUp& XTUTI AT

TEK (Tek): Xtumiétal ue to apt-
OTEPO XEPL OTA APLOTEPA TOV KPOU-
otov. g emi to MAeloTov elval dto-
va/acBevn YTUTIHATA.

1 PuBuikol kUkAot otnv Toupkikp MouGLKr KOT
tov Xprioto TolapoUAn, Pwuol ZuvBéteg tng
MoANG, Exk66oeLg Aduog, ABrva (1998)
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TE-KE: iki béliimlii vurustur.
TE’'de sag el ile sol kudiime,
KE’de sol el ile sol kudiime vu-
rulur. Kullanilan en zayif darb-
tir.

DU-ME: iki béliimlii vurustur.
DU'de sag el ile sag kudiime,
ME’de sol el ile sol kudiime vu-
rulur.

TE-KA: iki béliimlii vurustur.
TE'de sag el ile sol kudiime,
KA'da sol el ile sol kudiime vu-
rulur. KA darb1 TE darbina gore
daha kuvvetli ve uzundur.

TEK-KA: iki bolimlii vurus-
tur. TEK’de sag el ile sol kudii-
me, KA'da sol el ile sol kudiime
vurulur.

HEK: Sag ve sol elle birlikte
ayni anda sol kudiime vurulur.

TA-HEK: Iki béliimlii vurus-
tur. TA sozciigii icin iki el be-
raberce kalkar, HEK hecesinde
ise yukardaki gibi sol kudiime
vurulur. TA bir vurus kabul edi-
lirse, sol el ile sol kudiime vu-
rularak icra edilir Bu konuyu
usullerin yazim teknigi boli-
miinde detaylica anlatiyorum.

TE-KE: A two-part beat. The
TE is played with the right hand
on the left kudiim and the KE is
played with the left hand on the
left kudim. It is the weakest of
the beats.

DU-ME: A two-part beat. The
DU 1s played with the right hand
on the right kudiim, and the ME
is played with the left hand on
the left kudim.

TE-KA: A two-part beat. The
TE is played with the right hand
on the left kudiim, and the KA
is played with the left hand on
the left kudiim. The KA beat is
stronger and longer than the
TE.

TEK-KA: A two-part beat. The
TEK is played by the right hand
on the left kudiim, and the KA is
played with the left hand on the
left kudiim.

HEK: Played with the right
and left hand together on the
left kudiim.

TA-HEK: A two-part beat.
Traditionally, for the TA, both
hands are lifted together (this
beat is a word only), and for the
HEK, they strike the left kudiim
as above. If the TA is considered
a beat, it is played with the left
hand on the left kudiim. I will
explain this in detail in the sec-
tion about technique in notat-
ing usuls.

TE-KE (Te-Ke): EivauxtOmmpa 0o
@d&oewv. X1o TE, To €€l xépL xTUTd-
€L OTA APLOTEPA TOV KPOUGTOV, EVW
oto KE, xtumdel to aplotepo xépt
ota 6e€ld Tov kpovotoL. Eival to
L0 &TOVO/acOEVES VTAPUTL.

NTOY -ME (Dii-Me): Elvat xt¥-
mpa Vo @doewv. Zto NTOY, 1o
Setl xépL xTumael ota Sefld Tov
KkpouoTtoV, evw oto ME, ytumdel to
apLoTePO XEPL OTA APLOTEPA TOU
KpovoToL.

TE-KA (Te-K&): Eivar xtommpoa
Vo @doewv. Xto TE, to Setl xépl
XTUTIGEL OTA QPLOTEPA TOU KPOU-
otov, evw oto KA, xtumael to apt-
OTEPO XEPL OTA APLOTEPA TOU KPOU-
otov. To KA, elvat o toviopévo/
Loxupo xtomnua and to TE kot St-
apkel teplocdTepo.

TEK-KA (Tek-K&): Eivat xtOmmuoa
Svo @doewv. Zto TEK, to S8egi xépt
XTUTIAEL OTA APLOTEPA TOU KPOU-
otov, evw oto KA, xtumdel to apt-
OTEPO XEPL OTA APLOTEPA TOU KPOU-
otoV.

XEK (Hek): Kat ta 600 xépla xtu-
TIOVV TNV (Sl Ty Un} 0T apLoTtePQ
TOU KPOUGTOV.

TA- XEK (Ta- Hek): Etvau xtOmmpa
V0 @aoewv. I'a to TA onkwvovtal
Kal Ta 600 xépla, evw yla to XEK,
yivetal éva xTOTNUO oTA APLOTE-
p& Tou KpovotoU. Av BewpnBel To
TA éva ytommua, tote ekteAsital
XTUTIOVTAG TO OPLOTEPO XEPL 0T
aplotepd touv kpouvatov. To Béua
auTd 10 avaAVw SLeE0SIKA 0TO Ke-
@&Aao «Teyvikn amoTITWONG TWV
0VGOUAY.



Usul

Degerleri birbirine esit veya
esit olmayan kuvvetli veya za-
yif darblarin belli bir sekilde
siralanmasiyla meydana gelen
kaliplardir. “Degisik diiziimle-
rin birlesmesinden meydana
gelmis kalip halindeki ol¢tidiir”
diye de tarif edilebilir.

Velvele

Velvelenin Tirk miizigindeki
karsiigl ‘siisleme’dir. Miizigi-
mizde usullerimiz icin yazilmis
ve zaman ic¢inde kaliplasmis
velveleler vardir. Ancak bu vel-
veleler kudiim saz1 icrasi icin
yazildigindan birtakim diger
ritim enstriimanlarinda yeter-
siz kalmakta, bu durumda “siis-
leme”, calan kisinin ustalig1 ve
becerisine kalmaktadir.

Usul

The usuls are patterns formed
of equal or unequal, strong and
weak beats in a particular order.
They could also be described as
“beat patterns made up of the
combination of different beats.”

Velvele

Velvele refers to “ornamen-
tation” in Turkish music. There
are velveles that were written
for our usuls, and become fixed
over time. However, because
these velveles were written
specifically for the kudiim, they
are insufficient on many oth-
er rhythm instruments. In this
case, the “ornamentation” de-
pends on the skill and mastery
of the performer.

OvooVA

Elvat oL @dppeg mov Snuovp-
yoUvTal e OUYKEKPLUEVT Stdtadn
SlpKeLY. Oa PUTopoUoAE VA TO
meplypdPoupe Kal ws «MEtpo vTd
Hop@N @OPHAG, To omoio Snuovp-
yeltal amd Vv Wi SLu@opeTikwy
vTou{oUp».

BeABeAg

BeABeAé omv Toupkikn) Movot-
K1l ONUAIVEL «LLOVUGIKO OTOALOHO.
Ymdpyouv BeABeAE OV YpAPTKAV
QTTOKAELOTIKA Yl TQ OVGOUA Kal
0TO TEPAGHA TOU XPOVOL TUTIOTIOL-
nonkav. Emeldn opws avtd €xovv
YPOPTEL Yl KPOUOTH, Sev elval V-
KoAo va amodoBolv og dAAa 6pya-
va. TNV TIPOKELUEVT TIEPITITWOT TO
Ba&pog TE@TEL 0TO TAAEVTO KoL TNV
EMSEELOTNTA TOV OpyaAVOTIALXTH).



